BOXING YOUTH
Fresco of Akrotiri, Thira (Santorini). Original in the National Archaeological
Museum, Athens (¢.1600 BC)

BOXEURS

Fresque d’Akrotiri a Théra, aujourd’hui Santorin (vers 1600 av. J.-C.).
Original au Musée archéologique national d’Athenes.

BOXENDE JUGENDLICHE

Fresko aus Akrotiri, Thira (Santorin). Original im im
Archiologischen Nationalmuseum Athen. (ca. 1600 v. Chr.)

| PUGILATORI

Affresco di Akrotiri a Thera, attuale Santorini (1600 a.C. circa).
Originale al Museo archeologico nazionale di Atene.

«BOKCUPYIOWLWUE MA/ITBYNKN»

®pecka u3 Akporupn, Tupa (Cantopunn). OpurrHam HaXOGUTCS B
HaunonanpaoM apxeonorndeckom mysee B ApuHax. (okoo 1600 r.
70 H. 3.).

NEAPOI TTYTMAXOI

Nomoypagia og Toixo, Akpwtipt, Onpa (Zavtopivn). [Ipotdtutio oto EOviké Apxatoloyikd
Movuoeio ABnvev (mrepi to 1600 1.X.)

This fresco depicts two youths boxing, perhaps more of a ritual sport than a competitive match. The
gender of the boxers is suggested by the red coloring, a typical convention when showing males. They
merely wear a loincloth and belt with a boxing glove only on the right hand. Their hair bares long
tresses with shaved parts - signifying their young age. The boy on the left wears a remarkable amount of
jewelry: necklace, earrings, bracelets, and anklets, whilst his opponent bares no such items. The other
three walls of the room had a much larger fresco depicting antelopes.

In the recent excavations of Akrotiri, ancient Thera, there have been many frescoes discovered. Fres-
coes were used to decorate walls of buildings. The frescoes were used to tell stories or to depict daily
life. The finding of these paintings in Akrotiri helped archaeologists learn about the life and culture of
the Therans. These frescoes were found in such great condition due to the explosion of the volcano on
the island of Santorini, which preserved the paintings under a layer of ash.

H vonoypagia ameikovier So vEoug Tou uypaxouy, mio mbavd cav pépog piag tepoteeotiag kat
6x1 o ayodva. To @udo tov uypdxev katadeikvietal ad ta KGKKiva pouxa, piia TUTTki ovpfaon
yia avdpeg. To pévo mou popouv eivar éva repidmpa Kat {ovn, eve) EXouv éva YavTt Tou pmog pévo
oto Se&i toug xépt. Ta padlid toug eivat griaypéva oe KOToldeG Ve TPRPATA TOU KEPAAIOU TOUG
etvar Euplopéva, onpatodotevrag v veapn toug nAikia. To ayépt ota apiotepd gopdet 1aitepa
moAAd koopnpata, 6w mepdépato, okoudapikia, BpaxidAia, BpaxidAia modiot, eved o avtimraldg
Tou dev popdet kdtt. Xto dwpdtio ou Bpébnke n toxoypagia o1 dAAot Tpeig Toixot eixav oAy
peyalutepes Cwypa@iég ou anekévidav avtiAGTes.

[Tpéogates avaoka@ég oto AKpwtiipt, v apxaia Onpa, £pepav 0To s TOAAEG vomoypaieg

TIOU KOoPoUoav TofXoug KTIpiwv, agnyoupeveg 10Topieg Kal amotutidvovtag v kafdnpepvi {en.

H avakdAugn autév towv épyev {oypa@ikig oTo AKpeTApL eIaténce v apXaloAoyIKi yvaon
yia v i kat Tov moArtiopd g apxaiag Oripag. Or vamoypagieg Bpédnkav o avti v
dprotn katdotaon eneldn ntav Dappéves Katw amd To OTPWHA OTAXTNG TIOU
Snpovpynoe n ékpnén Tou nPaloTeiou g viicou.




EXACT REPLICAS™
All the difference in the world!

How is it possible to look at beautifully preserved mural paintings made some
5000 years ago? Ancient craftsmen, seeking to imitate nature, developed the
technique of painting in freshly-laid lime plaster. The pigment is merged with
the wet plaster and as the plaster dries, the painting becomes an integral part
of the wall, resulting in excellent durability. Called Nopographia in Greek,
from the words nopos - fresh and graphia - painting, the technique flourished
in Hellenistic, Roman and Byzantine times, only to become dominant during

European Renaissance, better known with its Latin name, Fresco.

Seeking to replicate the art of nopography/fresco, our artists and engineers

created a brilliant solution, using modern day tools and an environmentally

friendly process. The substrate is a genuine mural plate, made of the best modern day art plaster. The ancient
art is digitally scanned with maximum resolution and is then printed by a state-of-the-art Digital Flatbed UV
Printer, using a wide gamut color base for maximum color fidelity. While being printed with high quality inks,
the substrate is treated with Ultra-Violet light microexposure, leading to instant polymerization of the inks.
The result is a true reproduction with maximum fidelity to the original and exceptional durability, true to the
name of Exact Replicas™.

See more at www.hshop.gr.

EXACT REPLICAS™

To onpa mou Kavel tn oiagopa!l

[ eivar Suvatdv va AEmoupe oripepa UTEPOXES TOIXOYPAPIES TIOU
@udxtnkav mptv ad 5.000 xpévia; Ilaipvovtag mapddeypa and tn @uon,
01 apxaiol TEXVITeG avémrtuéav v TeEXVIKA g (OYPAPIKNG TAVK O
@peoxogTiaypévo yuypo. Ta xpouata avapetyviovtat pe tov uypo yuyo
kat 6tav Eepabet, yivovtar éva owpa pe tov toixo, mpdypa mou odnyel oe
e&aipetikd peydAn Sidpkera {wng. H texviki ovopdotnke Nomoypagia,
apou foypa@ifoupe TAvw o€ VOTIO YUo, Kal yvdploe peydAn dvinon

oty kKAaoiki apxaidtnta, v EAAnviotiki IMepiodo kat otn Popaiki xat

BuCavuivii emoxni. Me tav éAdevon tng Avayévvnong €yive Kupiapxn kat

TAciyvemotn Pe To avtiotoxo Aativiké évopa fresco.

2nv 01KOYEVELd TNG avaapayeyng vomoypa@iov n diadikaoia twv Exact

Replicas™ Eexivd pe odpoon UpnAnig eukpivelag Tou €pyou, To 000, 0T OUVEXELA EKTUTIOVETAL PnPlakd
mdve og pia mAdka atré upnlnig moidtntag oUyxpovo kaAArtexvikd yipo. H extiniwon yivetat pe péyrotn
avdAuon ané kopugaiag texvoloyiag Digital Flatbed UV Printers, pe péylotn yrdpa xpopdtov. Katd

v eKTUTIOON, Ta UPnAng moidtntag peddvia extibevtar oe aktvofodia UV mou Snpioupyel dpeoa
TOAUPEPIOPS KAl EVOWPATOON Toug 0To uttéotpwpa. To amotéAeopa eivatl pia avamapayoyn péylomg
moldtnTag Kat e€alpeTkng avtoxng, moti oto évopa Exact Replicas™. ITepioodtepa oto www.shop.gr




