FISHERMAN

Fresco of Akrotiri, Thira (Santorini). Original in the
Santorini Archaeological Museum (c.1600 BC)

LE PECHEUR
Fresque d’Akrotiri a Théra, aujourd’hui (Santorin) (vers
1600 av. J.-C.). Original au Musée archéologique de Santorin.

FISCHER

Fresko aus Akrotiri, Thira Santorin. Original im
Archiologischen Museum von Santorini. (ca. 1600 v. Chr.)

IL PESCATORE

Affresco di Akrotiri a Thera, attuale Santorini (1600 a.C.
circa). Originale al Museo archeologico di Santorini.

«PbIBAK»

®pecka u3 Akporupu, Tupa (Canropunn). OpurnHan
HaxomMTcA B ApxeosnorndeckoM Mysee CaHTOPUHM
(oxomo 1600 1. 10 H. 3.). .

O WAPAZ

Nowmoypagia og Toixo, Akpwtipl, O@npa (Zavtopivn). [pwtdtumo
oto Apxatoloyiké Mouoeio Zavtopivng (mepi to 1600 m.X.).

The young Fisherman with his catch is one of the frescoes found at Akrotiri of Thera (Santorini) buried
along with the whole prehistoric, bronze age village under meters of volcanic ash from an eruption

of theThera volcano 3.600 years ago. It was painted about 1650 BC. This well preserved fresco shows

a nude male fisherman holding his abundant catch in his hands. This nude male figure is an early
monumental study because it is a subject attempted by later Greek artists for centuries. This painting
indicates that the people of Thera were depended on the sea, the sea was their platform for feeding and
trading and a critical part of the Theran society.

In the recent excavations of Akrotiri, ancient Thera, many frescoes have been discovered. Frescoes were
used to decorate buildings walls, telling stories and depicting daily life. The discovery of these paintings
at Akrotiri further elevated archaeological knowledge concerning the life and culture of the Therans.
These frescoes were uncovered in such great condition due to the explosion of the volcano on the
island of Santorini, which preserved the paintings under a layer of ash.

O veapds Wapdg pe v yapid tou eivar pia amé Tig vetoypagies mou Bpédnkav ot Oripa
(Xavtopivt) Bappéveg kdtw and moAAd pétpa npaiotelakig otdxtng and v £kpnén Tou
npaioteiou g Onpag mptv amd 3.600 xpdvia, padi pe éva 0AGKANPo mpoioTopiKé OIKIoRS TG
€MOXNG TOU XaAkoU. Zwypagiotnke mepi to 1650 m.X. H kaAd Siatnpnpévn ewdva Seixvel éva
Yyupvé papd va kpatdet pia mhovota codid ané ahievpata ota xépia tou. H eikéva katadekvier 6t
yia Toug Katoikoug g Oripag n Onidaca ritav nyn Siatpo@rig kat epmopiou Kat émaide onpaviiko
pSAo 0Tn KOWWVIa Toug.

[Tpéogates avaoka@ég oto AKpwtiipl, v apxaia Onpa, £pepav 0To Qs TOAEG vomoypapieg
TIOU KOOPoUoav TofXoug KTIpiwv, agnyoupeves wTopleg Kal artotuTigvovtag Ty kafdnpepvi Lom.
H avakdAugn autév tewv épyev (oypa@ikig oTo AKpeTApL eIaténce v apXatoAoyiki
yvoon yia my {wn Kat tov moArtiopd g apxaiag Onipag. Or vwmoypagieg
Bpédnkav oe auti v dpiotn katdotaon enedn itav Jappéveg

KAT® a1é 1o oTpdra otdxtng mou dSnpovpynoe n
€xpnén Tou n@aioteiou TG vAcou.




EXACT REPLICAS™
All the difference in the world!

How is it possible to look at beautifully preserved mural paintings made some
5000 years ago? Ancient craftsmen, seeking to imitate nature, developed the
technique of painting in freshly-laid lime plaster. The pigment is merged with
the wet plaster and as the plaster dries, the painting becomes an integral part
of the wall, resulting in excellent durability. Called Nopographia in Greek,
from the words nopos - fresh and graphia - painting, the technique flourished
in Hellenistic, Roman and Byzantine times, only to become dominant during
European Renaissance, better known with its Latin name, Fresco.

Seeking to replicate the art of nopography/fresco, our artists and engineers
created a brilliant solution, using modern day tools and an environmentally
friendly process. The substrate is a genuine mural plate, made of the best modern day art plaster. The ancient
art is digitally scanned with maximum resolution and is then printed by a state-of-the-art Digital Flatbed UV
Printer, using a wide gamut color base for maximum color fidelity. While being printed with high quality inks,
the substrate is treated with Ultra-Violet light microexposure, leading to instant polymerization of the inks.
The result is a true reproduction with maximum fidelity to the original and exceptional durability, true to the
name of Exact Replicas™.

See more at www.hshop.gr.

EXACT REPLICAS™

To onpa mou Kavel tn oiagopa!l

[ eivar Suvatdv va AEmoupe oripepa UTEPOXES TOIXOYPAPIES TIOU
@uidxtnkav mptv atré 5.000 xpévia; ITaipvovtag mapddeypa amd tn @uon, ot
apxaiol TeXviTeg avémrtuéav v TeXVIKA tng {OYPAPIKAG TAV® 08 PPEOKO-
@Tiaypévo yupo. Ta xpopata avapetyviovtal pe tov uypd yupo kat dtav
Eepabet, yivovtal éva oopa pe tov toixo, mpdypa mou odnyel oe e§aipetikd
peydAn Sidpkera Lwnig. H texviki ovopdotnke Nomoypagia, agou wypa-
@iCoupe TAvw o€ VOIS YUWo, Kal yvoploe peydAn dvhnon otnv khaokni
apxaidtnta, v EAAnvioukn ITepiodo kat otn Popaikni kar BuZavuivia

emoxn. Me tnv é\evon tng Avayévvnong €ytve Kupiapxn Kai Taoiyvwotn pe

o avtiotoxo Aativiké évona fresco.

2nv 01KOYEVELd TNG avaapayeyng vomoypa@iov n diadikaoia twv Exact

Replicas™ Eexivd pe odpoon UpnAnig eukpivelag Tou €pyou, To 000, 0T OUVEXELA EKTUTIOVETAL PnPlakd
mdve og pia mAdka atré upnlnig moidtntag oUyxpovo kaAArtexvikd yipo. H extiniwon yivetat pe péyrotn
avdAuon ané kopugaiag texvoAoyiag Digital Flatbed UV Printers, pe péytotn yrkdpa xpwpdtov. Katd v
EKTUTI®ON, Ta UPNA1iG moidtntag peddvia extifevrar oe aktuvofodia UV mou dnpioupyei dpeoa moAupe-
PIOp6 Kal EVOWPATmon Toug oto unéotpwpa. To amotéAeopa eivat pla avamapayoyi péylotng moidtntag
Kat e§aPETIKAG avToxng, moth oto 6vopa Exact Replicas™. TTepioodtepa oto www.shop.gr




